[Text panel on the left before entering studio 2:]

Ghislaine Leung’s practice takes a critical look at the conditions of art production, its presentation and circulation. Leung has developed a process of art making that results in ‘score-based artworks’. The ‘scores’ are written instructions or descriptions that are realised by the gallery team in close conversation with the artist. 

Five scores are presented here, including the grided wall drawing Hours (2022) which represents the hours that Leung can dedicate to working in her studio; and Monitors (2022), a baby monitor broadcasting from Towner’s Art Store to the exhibition space. These examples speak to the realities of working in multiple roles as an artist and mother, and highlight Leung’s interest in the time, labour and support structures required to make and maintain artworks. 

[bookmark: _Hlk146030513]
Questions of dependency and distribution are also present in Leung’s use of objects. The ventilation ducts spanning across the gallery belong to Violets 2 (2018), an artwork that is reconfigured in response to each exhibition space. For Public Sculpture (2018) a collection of toys selected by Leung is publicly available to borrow as an artwork from a toy library, its function shifting between library and gallery contexts. 

Leung describes these works as being context contingent, shaped by factors such as the architecture of the building and the cooperation of the institution. Through the performance of Fountains (2022), water is used to ‘cancel sound’, a live transformation of the aural experience of the gallery that continually depends on its maintenance. An astute understanding of the issues around artistic labour, in tandem with how galleries and museums function, enables Leung to stretch and flex ideas in an exciting rethinking of art production and practice.

[Labels beside the wall text for artworks in the centre of the space:]

Ghislaine Leung 
Violets 2, 2018

Score: All parts of a ventilation system removed from Netwerk Aalst Bar during its 2017 refurbishment are reinstalled within the space of the exhibition and fixed from the floor, using as much of the material as possible while keeping it all interconnecting. Spare pieces that do not fit in this configuration are bracketed together in smaller formations. A welcome sign is installed. 

Courtesy the artist; Cabinet, London; and Maxwell Graham, New York 



Ghislaine Leung
Fountains, 2022

Score: A fountain installed in the exhibition space to cancel sound. 

Courtesy the artist; Cabinet, London; and Maxwell Graham, New York 









[Floor-based sculpture to the right of the exhibition entrance:]

Ghislaine Leung
Public Sculpture, 2018

Score: A group of toys in the collection of a public library are given a catalogue of call number inclusive of the group. The group is loaned and displayed in an exhibition space.

Courtesy Reading Central Library







[Wall based work, opposite the exhibition entrance:]

Ghislaine Leung 
Hours, 2022

Score: A wall painting the size of the artists home studio wall divided into all the hours of the week with the portion of studio hours available to the artist marked in black. Thursday 9AM-4PM, Friday 9AM-4PM

Courtesy the artist; Cabinet, London; and Maxwell Graham, New York 







[On the wall close to the exit:] 

Ghislaine Leung
Monitors, 2022

Score: A baby monitor installed in one room and broadcast to another 

Courtesy the artist; Cabinet, London; and Maxwell Graham, New York 






[Exit through Towner shop. Exhibition continues upstairs.]
