[Outside the gallery]


Jesse Darling
Embarrassed Billboard 2, 2016 / 2022
Wood, steel, aluminium, fluorescent tubes

Courtesy the artist and Sultana, Paris



[Through the glass doors into the gallery, moving around the space in an anti-clockwise direction]

[Floor:]


Jesse Darling
Come On England (to the Left), 2023
Pedestrian barriers, welded steel

Courtesy the artist and Galerie Molitor, Berlin



Jesse Darling
Come On England (to the Right), 2023
Pedestrian barriers, welded steel

Courtesy the artist and Galerie Molitor, Berlin

[Wall to the right of the entrance:]


Jesse Darling
The Ballad of Jesse and Seb (Hammering From Without) 2023
Wood, jesmonite, Seb’s work gloves, Jesse’s work gloves, two-handed hammer, fringe trim

Courtesy the artist and Chapter NY



Jesse Darling
Self-portrait (Boring From Within), 2023
Hand drill, jesmonite, work glove, lead pencil, fringe trim

Courtesy the artist and Chapter NY



Jesse Darling
Bigwick, 2023
Wood, ribbon, candle, bells

Courtesy the artist and Sultana, Paris



Jesse Darling
Deeds III, 2023
Vitrine, pin hammer, lanyard

Courtesy the artist and Chapter NY
[Work within entranceway to the next gallery:]

Jesse Darling
Corpus (Fortress), 2022
Concrete, rebar, wood, polystyrene, steel cable, barbed wire, bistro curtain

Courtesy the artist and Arcadia Missa, London



[Continue to the text panel on the other side of the opening:]

Jesse Darling

Jesse Darling works in sculpture, drawing, text and other media, combining industrial materials with inexpensive everyday objects to reimagine the technologies that represent how we live. 
Taking cues from Towner’s coastal location, Darling’s installation of new and recent work explores nationhood in the British context, from domestic security to the private home, with a focus on borders, bodies, exclusion and regeneration. The thresholds of the gallery, topped with barbed wire, are envisioned as checkpoints. In this setting, associations with collective action, riot and protest are brought into dialogue with ideas of communal gathering and celebration, as conveyed by Maypole (2023) and the unruly crowd control barriers Come On England (2023). 
Extraction and exhilaration are entangled in Big Dipper (2023), which alludes to the history of the roller coaster, from the mining train to the pleasure beach. Elsewhere, the weight of institutional labour is suggested by the groaning shelves of concrete-filled ledgers which form Epistemologies (2022), and by the embarrassed billboard which turns its face to the wall. The work is not without levity; seen from a certain perspective, even the inevitable collapse seems funny. 
The series Covenants (2022) creates quieter moments in the exhibition and conveys Darling’s interest in collectivity, ritual and labour. In this sequence of works, clay is shaped into hands with palms laid bare in gestures that suggest either generosity or lack.  
Darling reinterprets the master narratives of our society, highlighting how systems of power can be ‘as fragile and contingent as living things’; a perspective that can feel surprisingly hopeful, even reassuring, in precarious times.

With support from
Arcadia Missa, London; Chapter NY; Galerie Molitor, Berlin; and Sultana, Paris
[Below the text panel:]


Jesse Darling
Deeds II, 2022-2023
Vitrine, steel, wood, bandages, hammers, ribbons, bells

Courtesy the artist and Arcadia Missa, London



Jesse Darling
Covenants VI, 2023
Glazed stoneware, steel

Courtesy the artist and Sultana, Paris


[Turn around]


[Floor:]



Jesse Darling
Maypole, 2023
Steel, warning tape, bunting, anti-bird spikes

Courtesy the artist and Galerie Molitor, Berlin


[continuing in an anti-clockwise direction]


[Wall:]

Jesse Darling
Covenants V, 2022
Glazed stoneware, steel

Courtesy the artist and Arcadia Missa, London



Jesse Darling
Covenants II, 2022
Glazed stoneware, steel, resin

Courtesy the artist and Arcadia Missa, London



[ Against the back wall, facing the entrance:]



Jesse Darling
Epistemologies, 2018-2023
Lever-arch files, ring binders, concrete, steel

Courtesy the artist and Sultana, Paris




Jesse Darling
Grandad III (Donkey Jim), 2023
Crutch, hand-carved wooden walking sticks, metal piping, candle, ribbon, bells

Courtesy the artist and Arcadia Missa, London



Jesse Darling
Deeds IV, 2023
Vitrine, hammers, ribbon, lanyard, dried mugwort, dried rosemary, fixings, bells

Courtesy the artist and Sultana, Paris



Jesse Darling
Covenants IV, 2022
Stoneware, glaze, hammer
On loan from James Freedman and Anna Kissin



Jesse Darling
Emergency Lighting, 2023
Exit sign lightbox, hand-cut red vinyl

Courtesy the artist; Chapter NY; and Galerie Molitor, Berlin




Jesse Darling
Big Dipper, 2023
Welded steel

Courtesy the artist and Arcadia Missa, London



[Continuing in an anti-clockwise direction:]

[Standing works, against the wall:]



Jesse Darling
Epistemologies, 2018-2023
Lever-arch files, ring binders, concrete, steel

Courtesy the artist and Sultana, Paris



Jesse Darling
Corpus (Half-staff), 2022
Concrete, steel, polystyrene

Courtesy the artist and Arcadia Missa, London



Jesse Darling
Come On England (Bulldog), 2023
Pedestrian barriers, welded steel, tea towels

Courtesy the artist and Sultana, Paris

[Wall:]



Jesse Darling
Writs, 2022-2023
Hand-cut red vinyl

Courtesy the artist and Galerie Molitor, Berlin



[Floor:]



Jesse Darling
Gorgon (Britannia), 2023
Expandable barrier, steel, tea towels

Courtesy the artist and Galerie Molitor, Berlin



[Against the wall:]



Jesse Darling
Come On England (Up The), 2023
Pedestrian barriers, welded steel

Courtesy the artist and Arcadia Missa, London

[Wall:]



Jesse Darling
Party Wall, 2022
Venetian blind

Courtesy the artist and Arcadia Missa, London



Jesse Darling
Covenants III, 2022
Stoneware, porcelain, steel

On loan from a private collection



Jesse Darling
Grandad II (Jackhammer Bernard), 2023
Crutch, jackhammer chisel bit, bandage, ribbon

Courtesy the artist and Galerie Molitor, Berlin



Jesse Darling
Grandad I (Ploughman John), 2023
Wood, rake, crutch, chain

Courtesy the artist and Sultana, Paris



Jesse Darling
Inflation, 2022
Porcelain dolls, lace doily

Courtesy the artist and Sultana, Paris



[Can exit via the entrance or into the next gallery for Barbara Walker]
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